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Abstract
Nonverbal communication is germane to the understanding of the culture of any society
as it helps in decoding the hidden patterns of life embedded in such cultures. Scholars
in the communication and allied disciplines have carried out various research works on
this important aspect of human life, examining its origin, types, characteristics, usages
and the likes but are yet to determine the universality of its functions in a specific culture.
This paper covered the lacuna as it examined the functions of nonverbal communication
with a view to establishing its universality using the lens of Yorubd novels. The semiotic
theories of Ferdinand De-Saussure and Charles Sanders Pierce were adopted and twelve
Yorubd novels consisting of mythological novels, novels of realism and crime novels
were purposively selected because they contain the nonverbal codes needed for the
analysis of this study. Data were subjected to textual and semiotic analyses. Findings
unveiled repetitive functions manifested in social and mythological novels, contradiction
function reflected in realism and crime novels, complementation function revealed in
mythological and novels of realism, substitution function realized in novels of realism,
accenting function established in crime and novels of realism and requlation function
conveyed in mythological and novels of realism. Functions of nonverbal communication
are universal and not only occur in every culture but also help in the understanding of
the culture.

Keywords: non- verbal communication: culture, semiotics, Yortubd novels.

Introduction

Nonverbal communication performs various important roles in the understanding
of the attitudes, expressions, passions, behaviours and the general lifestyle of a
particular society. It can be regarded as the latent form of communication which
guides the society. Nonverbal communication is an embodiment of the culture of
any society by revealing the way of life of such society. Scholars in communication
studies (Infante et. Al, 1990; De Vito 1992; Knapp & Hall 2002; Pearson et.al 2003)
maintain in their different studies that nonverbal communication performs six
major functions. Yortiba novels have been subjected to analysis to determine the
veracity of the universality of these given functions.

Literature Review and Theory
One of the earliest researchers of nonverbal communication is Darwin (1872) who
observes the field from a scientific point of view. Darwin (1872: 8 — 11) considers
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eight items in his study. These are: “infants, who exhibit many emotions... with
extraordinary force” (p.8) He also considers “insane... as they are liable to the
stronger passions, and give uncontrolled vent to them”. Equally, he reflects on
photography, painting and sculpture, observation of different races of the world
and finally, observation of animals. Darwin (1872) investigates how different
physiological features in man and animals are used to express emotions like
excitement, pain, rage, joy, terror, astonishment, sobbing, anxiety, grief, dejection,
despair, love, devotion, pride, determination, sulkiness, hatred, patience,
contempt, self-attention, shame, shyness and a host of others.

Darwin (1872)is ascientist and approaches nonverbal communication from the
angle of science, making a general global observation. This present study is from
a literary point of view. What is more, attention is focused on characters (human
beings) and rarely animals except where such characters have a relationship with
animals that lead to nonverbal communication. Notwithstanding, Darwin has
charted a path to toe in nonverbal communication study.

Anotherearlyscholarwho contributesimmensely tononverbal communication
is an anthropologist Edward T. Hall. Hall (1959, 1966) in separate studies, explores
nonverbal communication in both human and animal behaviours. Hall (1959:
xviii) avers that “before the days of written scores, people learned informally by
imitation” and maintains that nonverbal communication consists of “the hidden
rules that govern people” (p. 32.) Hall (1959: xiii) attributes all the negative traits
of the Americans like ethnocentricism and high-handedness to their ignorance
of nonverbal communication in what is expected of them in other countries
and what they (Americans) communicate to other people by their own normal
behaviour.

In this research, the researcher analyses the said hidden rules as it affects the
Yorub4 society, using the novel as an example.

Ekman and Friesen (1969: 49 — 98) investigate nonverbal communication.
Both authors, who are psychologists, observe the categories, origins, usage and
coding of nonverbal communication. Five forms of nonverbal communication
are identified. These are emblems, illustrators, regulators, affect displays and
adaptors. In describing emblems, Ekman and Friesen (1969: 63) note:

Emblems are those nonverbal acts which have a direct verbal translation, or
dictionary definition, usually consisting of a word or two, or perhaps a phrase.
This verbal definition or translation of the emblem is well-known by all members
of a group, class or culture. While we usually think of emblems as general, at
least within a culture or language group, clearly for groups within a culture such
emblems as secret signs for fraternal orders fit our definition. An emblem may
repeat, substitute, or contradict some part of the concomitant verbal behaviour.
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The work of Ekman and Friesen (1969), is useful in this study because it is in the
category of the earliest research that charted the way for scholars in nonverbal
communication.

Communication researchers also devote attention to nonverbal category.
Examples of such are: Infante et al. (1990), De Vito (1992), Pearson et al (2003)
and Adedina (2003) who have added their voices to nonverbal communication.
Infante et al. (1990) identify seven forms of nonverbal communication. These
are kinesics, eye and facial behaviour, vocalics, physical appearance, proxemics,
touch and time. Devito (1992) pinpoints nine types of nonverbal communication.
They are body movement, facial communication, eye communication, touch
communication, paralanguage, spatial messages, territoriality, artifactual
communication and temporal communication. Pearson et al. (2003) dichotomize
nonverbal communication into seven. They are bodily movement and facial
expression, bodily appearance, space, time, touching, vocal cues and clothing
and other artifacts. Adédina (2003) classifies nonverbal communication into
thirteen. They are body language, facial expression and occulesic, posture,
body physiological shape, gestures, signs and symbols, spatial arrangements,
chronemics, proxemics, paralanguage, body designs and wearing apparels,
handwriting and colour symbolism. These works have analyzed various forms of
nonverbal communication but with the functions passively treated. This research
work has closed the gap by analyzing all the various functions of nonverbal
communication and relating them to the Yoruba society.

The theory adopted in this study is semiotics. Semiotics is a communication/
signification theory thatinvestigates sign systems and the modes of representation
that human beings and animals use to convey feelings, emotions, thoughts, ideas
and ideologies. Semiotics is rarely considered a field of study in its own right;
however, it is used in a broad range of disciplines, including medicine, science,
arts, literature, anthropology, sociology and mass media. Semiotics attracts
cultural and psychological patterns that underlie communication and other
cultural expressions. Eco (1976) avers that semiotics is the study of the action of
signs.

However, modern day semiotics can be traced to two important personalities
according to Chandler (2006). The Swiss linguist Ferdinand de Saussure (1857—
1913) who is regarded as the father of linguistics, and the pragmatist philosopher
and logician, Charles Sanders Peirce (1839-1914) are associated with semiotics
of the modern day. Saussure uses the term “semiology” and the term is generally
adopted by scholars who belong to the same school of thought with him. On the
other hand, the American logician, Charles Sanders Pierce terms the general
theory of the action of signs semiotics. This term, as expected, has been adopted
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by the scholars who are his adherents. While Saussure emphasizes the social
function of the sign, Pierce emphasizes its logical function. Both aspects are
closely correlated and today, the two words ‘semiology’ and ‘semiotics’ refer to the
same discipline with the Europeans using the former and the Americans using
the latter.

Signification

Signification according to Saussure (1974:114) is the relationship between the two
partsofthesign, whichisthesignifier and the signified. Barthes (1964:33) also agrees
with Saussure that signification is not the ‘thing’, but the mental representation of
the ‘thing’, which is the concept. He maintains that signification is the association
of the signifier with the signified but points out that the association is arbitrary.
Eco (1976:8) explains that “a signification system is an autonomous semiotic
construct that has an abstract mode of existence independent of any possible
communicative act it makes possible”. A synthesis of the author’s views above
on signification shows that it is the outcome of the relationship between the
signifier and the signified but it will be too hasty to jump to a conclusion that
such a relationship is arbitrary as noted by Barthes. An examination of the three
modes of the signification as postulated by Peirce and most commonly employed
within a broadly Saussurean framework will shed more light on the relationship.
They are symbol/symbolic, icon/iconic and index/indexical.

According to Chandler (2006:49), symbolic signification is a mode in
which the signifier does not have any resemblance with the signified which is
fundamentally arbitrary or purely conventional — that the relationship must be
studied. Examples are language (alphabetical letters, punctuation marks, words,
phrases and sentences), numbers, Morse code, traffic lights, national flags, etc.
The symbolic signification does not have a natural link between the form and the
thing represented, but only has a conventional link. The traffic sign of an inverted
triangle is such symbol, as a matter of fact; it shares no natural link between its
form and its meaning, ‘give right of way’. The link between its form and meaning
is purely conventional. The same may be said of military emblems, the naira sign
N, almost all flags and all languages. Thus there is no natural connection between
the Yorub4a word sd lo (run away) and its meaning. According to William et. al.
(2004:90), the term symbolic as used in linguistics is understood in the sense that,
by general consent, people have “agreed” upon the pairing of a particular form
with a particular meaning. This sense of symbolic goes back to the orginal meaning
of the Greek word symbolon ‘a token of recognition’ used between two guests or
friends, e.g. a ring broken into two halves, which allowed them to identify each
other after a long time by matching the two parts and checking whether they fit
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together. The two halves of the ring are inseparable, just like the form of a word
and its meaning.

Chandler (2006:49) describes icon as a mode in which the signifier is perceived
as resembling or imitating the signified (recognizably looking, sounding, feeling,
tasting or smelling like it) — being similar in possessing some of its qualities: e.g.
a portrait, a cartoon, a scale-model, onomatopoeia, metaphors, ‘realistic’ sounds
in ‘music programme’, sound effects in radio drama, a dubbed film soundtrack,
imitative gestures among others. Iconic sign is divided into three namely, images,
diagrams and metaphors. According to Peirce (1931-58, 2.99) icons have qualities
which ‘resemble’ those of the objects they represent, and they ‘excite analogous
sensations in the mind. However, Langer (1951:67) is of the opinion that “the
picture is essentially a symbol, not a duplicate of what it represents only in some
respects. What we tend to recognize in an image are analogous relations of parts
to a whole”

Chandler (2006:49) describes indexical sign as a mode in which the signifier
is not arbitrary but directly connected in some way (physically or causally) to the
signified — thislink can be observed or inferred: e.g. ‘natural signs’ (smoke, thunder,
footprints, echoes, non-synthetic odours and flavours), medical symptoms (pain,
a rash, pulserate), measuring instruments (weatherclock, thermometer, clock,
spirit-level), ‘signals’ (a knock on a door, a phone ringing), pointers (a pointing
‘index’ finger, a directional signpost), recordings (a photograph, a film, video or
television shot, an audio-recorded voice), personal ‘trademarks’ (handwriting,
catchphrase) and indexical words (‘that), ‘this) ‘here’, ‘there’).

In his own view of indexical sign, Danesi (2004: 31) states:

Indexicality manifests itself in all kinds of representational behaviours. Its most
typical manifestation can be seen in the pointing index finger, which humans over
the world use instinctively to point out and locate things, people, and events in the
world... Indexicality is evidence that human consciousness is not only attentive to
patterns of colour, shape, etc., resulting in iconic signs, but also to the recurrent
relational and cause and effect patterns that are contingent on time and space.

Expressing their own viewpoint, William et. al (2004:93) maintain that index
fulfils its function by ‘pointing out’ its referent, typically by being a partial or
representative sample of it. According to the scholars, indexes are not arbitrary,
since their presence has in some sense been caused by their referent. For this
reason it is sometimes said that there is a causal link between an indexical sign
and its referent. The track of an animal, for example, points to the existence of the
animal by representing part of it. The presence of smoke is an index of fire. A very
important kind of indexical sign, referred to as symptomatic sign is mentioned
by Lyons (1977:108) and William et. al (2004:93-94). According to William et. al
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(2004), symptomatic signs spontaneously convey the internal state or emotions
of the sender and thus represent the sender in an indexical manner. For example,
the fact that our body temperature rises when we are ill is a spontaneous
reflection of our internal state. Equally, when someone steps on our foot and we
cry out, the cry is a spontaneous reflection of our internal state (surprise and
pain) and thus constitutes a symptomatic sign. The authors express that since
symptomatic signs are spontaneous, they may be considered to be deliberately
selected by the sender for purposes of communication. They note that people
do not choose to cry out in pain in the same way as they might, for example,
decide to name their dwelling place a house, home, dwelling, or residence in the
appropriate circumstances (William, et.al 2004).

In their exploration of indexical sign, Johansen and Larsen (2002:32) provide
a vivid example that since the wind affects the trees by bending them in the
same direction, the slant of the trees can function as a sign of the dominant wind
direction. This is regarded as a causal relationship whereby the dynamical object
influences the sign; and without the bending force of the wind, functioning as the
dynamical object, the trees would not function as a sign.

From the foregoing, it is noteworthy to mention that none of each of the three
modes of signification has an independent quality but one quality is dominant
over others, depending on the context. In the example given above, whereby
the knock on the door in Omo Okii Orun is referred to as indexical signification,
the same signifier may also be termed as symbolic in another context where it is
made a conventional sign of the presence of a person at the door.

Analysis
Pearson et. Al (2003: 104) assert that nonverbal communication performs
repetitive function. The authors agree that this occurs when a message is sent
both verbally and nonverbally simultaneously. This function is expressed in Igho
Olédiuimaré when Oléwo-aiyé and his wife arrived at the palace of the king:
Nigba ti nwon dé afin oba Igb6 Olédumare oro pa ési je. Nitori afin na dara ju nkan
ti enu ma so. Nigba ti nwdn dé ita ibé oba papa wa nint ilé, nigbati 6 si yo si baba
mi, ert ba baba mi. Wéré 6 dobalé 6 bu erupe 1€ ori, 6 si yé e si bi oba (p.44)
[When they got to the palace of the king of Olédumare’s forest, it is a different
story. Because the palace is very beautiful, more beautiful than a verbal description.
When they got to its front, the king himself was inside his chambers and when he
came out to meet my father, my father was afraid. Immediately, he prostrated,

threw sands on his head and shouted: ‘your royal highness’ paying homage to him
as a king. |

In the excerpt above, two nonverbal message codes and one verbal message are
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simultaneously used by Olowoé-aiyé. He prostrated, threw sands on his head and
shouted. The act of prostration and throwing of sands on the head are nonverbal
cues of paying homage to a Yoruba king. This is symbolic signification which is
repeated by the verbal homage — the shout of “your royal highness”

Equally, in Omo Okii Orun, Mama W4lé, explaining her story to the judge in
court, performs the repetitive function of nonverbal communication:

Ko si eni ti 6 mo peé mo lé wa laaye nint awon ara ilé, bée ni émi naa ko ri eni-kan

ran si ilé ni iwon ¢seé méfa ti mo fi wa nj ilé Apeja,néé pé mo 1 bo titi mo fi yo si

ilé. Stigbdn nigba ti mo dé ilé ni mo ba Abeké yii. O na ow¢ si obinrin naa ni ibi ti

6 da ori kodo si. (p.44)

[Nobody knows that I could be alive among the people at home, also I couldn’t
find anyone to send home for about six weeks that I spent in the fisherman’s house
that I was coming till I got home. But when I got home, I met this Abéké. She
points to the woman where she bows her head.]

Mama Wale explains to the judge that she met Abéké when she got home and
points to her at the same time. This pointing by finger is referred to as indexical
signification as observed by Chandler (2006: 49). Mama Wale uses indexical
words and indexical sign at the same time. The indexical word used is Abéké yii
(this Abéké) and the indexical sign is the pointing of her finger.
The repeating function of nonverbal communication is also seen in Sis{Jetue,
when Mosunméla snaps her fingers at Kanlé after her utterance:
Mosunmdla sor¢ si ara re 1éyin ti won ba won pari ija naa, 6 ni hen, ko burg, sémi
ni Kanlé ba ti¢ jé té bayii?... olosi, émi 16 pe laséwo, ko burti bée 16 so pé kinlo yo
oyln osit méta danu 16jdsi, eni ibi, ot Ol¢run... gbogbo igi t6 bé ti ddran eye ega
ki i1éwé 16ri... Mostin taka si i. Or¢ nda dun tn papo, nitori pé, Kinlé ti se iléri opo
nnkan fan un. (p.33)

[Mostinmgla speaks to herself after they have settled the fight for them, she says
‘okay’ Is it me that Kanlé debased to this level?... a poverty-stricken person, it is
me that he called a prostitute, no problem, that is how he asked me to go and
abort three-month pregnancy the last time, an evil one, God’s enemy... every tree
that enters into the trouble of the weaver does not have leaves... Mostn snaps her
fingers at him. The issue is so painful to her because Kinlé has promised her so
many things.]

The snapping of Mosun’s fingers at Kunlé in the excerpt repeats all the curses
she has hurled on Kanlé who just dumped her after luring her to abort a
pregnancy. Snapping of fingers is a symbolic signification of nonverbal Yoruba
communication which indicates a desire to deal shrewdly with anyone who is
snapped at. It repeats the verbal communication expressed by Mosun in the text.

The second function of nonverbal communication is referred to as
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contradiction function by Pearson et. al.(2003: 104) say that “contradiction
occurs when your verbal and nonverbal messages conflict”. The authors maintain
that this often happens accidentally except in humour and sarcasm which are
intentional. However, Knapp & Hall (2002: 13) aver that the conflicting function
occurs when a person has a mixed feeling about something. They explain:
When do these conflicting messages occur? In some cases it is a natural response
to a situation in which communicators perceive themselves in a bind. They do not
want to tell truth, and they do not want to lie. As a result, their ambivalence and
frustration produce a discrepant message... suppose you have just given a terrible
presentation, and you ask me how you did. I may say you did fine, but my voice,
face and body may not support my words.

In Tka Abdmo, after Toyin has seduced her tenant, Niy}, a younger man and Toyin
had become pregnant, Niyi was sad and downcast:
Niyi ko sai jéka abamo ibalopo ré peld Madaamu. O 1 da ara ré 16bi. O na kal@ si
ori béediré. O ro d6dé bi eni ti 6 sagbako ebi. Oré ré jokoo ti 1 1éti ibuisin ré. O 11 bi
iléere ohun t6 sele. Niyi, ani kin 16 mt ¢? Nnkan kan ko ma mi’. kin wa 16 dé t6 o
ro no kale bi eni 0f¢ se? ‘Ko si.’ (p. 74)

[Niyi did not fail to regret his sexual relations with the madam. He kept
condemning himself. He lied on his bed. He was downcast like someone who has
been incapacitated by hunger. His friend sat beside him on his bed and kept asking
him about what happened. ‘Niyi I say what happened to you? ‘Nothing happened
to me’. ‘Why then are you downcast like someone who is bereaved? ‘Nothing’]

Niyl’s verbal message contradicts his body language. His unusual coldness
and downcast posture makes his friend Dayo to keep pressing and pestering
him before he finally reveals to Dayo how his landlady seduced him to have a
sexual relations with her which has resulted into a pregnancy. This makes Niyi’s
nonverbal behaviour conflicts with his utterance because he neither wants to tell
the truth nor lie to his friend (Knapp & Hall, 2002:13).

Also, in A._s[r[Am(‘)(‘)kL‘mjalé T, contradiction occurs between Filisia’s nonverbal
communication and her verbal language when Akin and Tunde were cross-
examining her about the thief that stole Orimddgunjé’s money.

Ojtu Filisia réwesl, won sirf i kedere pé idaamu ba'a, bo tilé jé pé 6 i gbiyanjt lati
fi id%{éml’l ré pamd. O dahun pé, “Njé won ri éri kankan si éyikeéyii ninti awon iyawd
re? O e jé pé okan tabi méji nintiu won 16 wa nibé nigba ti nnkan yii sele, t6 si ni
nnkan abami kan nint ilée reé ti éniyan lé fura si. (p. 107)

[Felicia’s face became depressed and they see her clearly that she is troubled even
though she is trying to hide her troubles. She answered that “did they see any
evidence against any of his wives? It may be that one or two of them were there
when this thing was happening, that has something strange in her house which
could arouse suspicion.]
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In the discussion, Felicia tries to distract the detectives by shifting the suspicion

of the theft to the other wives of Orimé6gunjé, thereby absolving herself of any

blame but her facial expression which indicates depression which is indexical
signification spurs the detectives in their investigation.

Felicia confessed to Akin, in the end:
Bi éyin oléfin-in-t6té ti maa 1 fa aso ya mé eégin 16ri. E A ta asiri ayé sode. E
fé bayé jé. Ko dara bée saa o. Mo gba nisinsinyi pé ogbdn-on tiyin ti borii temi.

Sugbdn bawo le se mo pé owd nda ti sonu ki baba yen té ka? (p 109)

[That is how you detectives do! You do tear clothes off masquerade’s head. You
uncover the world’s secret. You want to destroy the world. It is not good like that. I
now agree that your wisdom has overcome mine. But how did you know that the
money had been lost before that man died?]

Also, in Owd _Ejé, Baba Walé’s nonverbal communication conflicts with his spoken

words when Akin accuses him of the murder of Sule:
Akin ddhumn, 6 ni: ‘Dajudaju, Stara Owdyemi, ti € 1 pe ni Baba Walé, oun 16 pa Sule’
6 fa Baba Wélé 16w, 6 fi 1 1é Tundé oga olopaa 16wd, 6 ni, ‘Eni ti € i wé niyen’. Ara
Baba W4lé 1 gbon latoke délé. O wa 1 mi fikanfikan bi éwin aldgbéde. Fin iséjt
méji ko 16 soro. Léyin ti ara ré bal¢, Tundé ¢0ga-olopaa beere 16wo re, ‘So fiin mi,
Baba Walé, sé iwo lo pa Sule? Baba Walé dahun, ‘Rara o; émi ko pa Suleé, omo ni
Sule jé fun mi. Rara ki i se emi’. (p. 86)
[Akin replied again, he says: ‘Surely, Stara Owdyemi, that you call Baba Walé, he
is the one that murdered Sule’. He holds Baba Wélé’s hand and hands him over to
Tunde, the chief police officer, and says ‘That is the person you are looking for.
Baba Walé begins to breathe heavily like the blacksmith’s bellow for two minutes,
he could not talk. After putting himself together, Tunde, the chief police officer
asked him, ‘Tell me, Baba Walé, did you kill Sule?” Baba Wélé answered, ‘No, I did
not murder Sule. Sule is a son to me. No, it is not me.]

Even though Baba Walé denied the allegation of Sule’s murder by the words he
said, his body language which is indexical signification confirmed him culpable.
This is in line with Burgoon (1980: 184) who believes that when verbal and
nonverbal message conflict “the nonverbal channels carry more information and
are believed more that the verbal band”

The third function of nonverbal communication is complementation. Knapp &
Hall (2002:16) agree that “nonverbal behaviour can modify, or elaborate on verbal
messages’. The authors explain that the complementation function enables us to
decode messages more accurately and may equally be of help in remembering
the verbal message. The complementation function manifests in Ighd Olodumare,
during a discussion between Baba-oniringbon-yétuké and Oléwd-aiyé:
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Nigba ti mo wi bayii tan, okunrin nda wo mi titi, 6 mi ori soke s6do, 6 ni “iwo

omodé yii ma gb¢n”. Nigba ti 6 wi bayii tan, 6 tan 1 ba iyoku oré ré lo... (p. 107)

[When I have said this, the man looked steeply at me, he shook his head up and
down, and said “You this little boy is wise”. When he has said this, he continued
with the remaining part of his speech...]

In the excerpt above, Baba-onirtingbon-yéuké’s nonverbal message — okunrin nda
wo mi titi, 6 mi ori s6ké sddo (the man looked steeply at me, he shook his head up
and down) complements what he later said — iwg omode yii ma gbdn (you this
little boy is wise). Aside the complementation, the look and the approving nod
which are symbolic signification modify the wisdom he finds in Oléwoé-aiyé.

Also, the complementation function is seen in Adiitii Olédimare when Adiita
goes to the palace to visit Arémo:

Sugbon ni 0j¢ gan ti Adiita 1o si afin ti 6 da oro na sile, bi 6 tifi enu ba 4 ti 6 dariko
Est-léhin-ibeji ni Arémo ti 6 1o ki ju w6 si I pé ki 6 pa enu ré mé awon 1 fé mi u
ni afin ni akdéko naa, 6 ti ba okan nind awon iyawd Arémo se étd pé ounn bo wa st
0do ré, 6 mo pé oba ko gbodo ri okunrink¢kunrin pela obinrin afin. (p. go)

[But on the day that Adiitt got to the palace, he opened up the issue, as he started
and mentioned Est-léhin-ibeji that Arémo that he went to greet waived his hand
at him that he should keep quiet because they want to arrest him at the palace at
that time, he has planned to visit one of Aremo’s wives and he knows that the king
must not see any man with a woman that dwells in the palace.]

In the excerpts above, before the arrival of Adiitu at the palace, plans have been
in top gear towards the arrest of Esti-léhin-ibeji who has been causing confusion
in Ajédubule, especially between Adiitt and Iytinadé his fiancé. Arémo, who does
not want Adiitu to talk so as not to scare away the victim Est-léhin-ibeji uses
nonverbal cue — Arémo ti 6 lo ki ju ow si i pé ki 6 pa enu ré mg, awon 7 fé mii un
ni afin ni akéko nda (Arémo that he went to greet waved his hand at him that he
should keep quiet because they want to arrest him at the palace at that time). The
waving of hand, a symbolic signification is therefore used by Arémo to elaborate
the idea of quietude on the part of Adiitt so as not to disrupt the plan of arrest
of Esﬁ-léhin-ibeji.

The complementation function of nonverbal communication equally
manifests in fydn Ogiun QOdiin between Mama (a chief matron) and Bimboéla a
young medical doctor. Mama advises Bimbdla against discussing her domestic
affairs in the office among workers in the hospital, luring her to take a secret
action:

Mama wotin-wosi pé bdya éniyan 1 bo. igbé ti ko ri enikéni, 6 fowd té Bimbola, 6
ni “Bithb6, wo 6, fenu ménu; feté méte lawo ilé ayé. Oruko ta o so omo eni, int eni
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niigbé.... Bi enu re ko ba ni maa jé bélébélé bi ind inti oyé, n 6 ma o lo si ibi kan.
Won y40 sijt oko re laraMopé omo re b¢ sara tire ni, ko ju bée lo. (p. 28)

[Mama looked at the right and left side to see whether anyone is coming. When
she sees no one, she touched Bimbdéla and said “Bihbd, look, keeping sealed lips
is the way of life. The name that one will give to one’s child, lives inside one... If
your mouth will not be dancing like wildfire in the harmattan, I will take you to
somewhere. They will shift the attention of your husband away from Mopé his
daughter to you and that is all.]

Bimbdl4, a medical doctor becomes envious of her step-daughter at home and
discusses with her colleagues about the full attention given to the step-daughter
by her husband. Mama, the chief matron, takes Birhbdla to a lonely place, using
the nonverbal medium of touch — ¢ fowg t¢6 Bimbgld (she touched Bimbola), a
symbolic signification mode, not only to gain her full attention but also to
complement the advice given to her to be secretive and visit someone who will
help in diverting her husband’s attention from her step-daughter to her.
The fourth function of nonverbal communication is substitution. According
to Pearson et. al. (2003: 105)
Substitution occurs when you use no verbal language at all. You roll your eyes, you

stick out your tongue, you gesture thumbs down, or your shrug. In most cases, your
intended message is fairly clear.

In Afowdfa, the substitution function of nonverbal communication is seen when
the vehicle which Siji boards to Jos takes off at the garage.
Ni déédé agogo méfa irolé ni oko ti Sji wo si ni ibudék. Amoké wa bt sékun gidi
bi eni ti 0f0 s¢. Bi eni pé Siji ko ni walé m¢ 16 ri 16jt ré. Siji i juwd si awon ero t6 sin
in wa si idiko awon nda si i1 juwd si i titi ti oko fi bodi m¢é won 16ju. (p. 14)
[The vehicle that Siji boarded takes off at exactly six p.m. from the garage. Amoké
then bursts into great tears like someone who has been bereaved. It seems to her
as if Siji would not return home again. Siji is waving to those that saw him off to
the garage who are also waving to him until the vehicle gets out of their sight.]

Amoké's attitude at the garage — Amoké wd bu sékun gidi bi eni t{ ofo se (Am()ké
then bursts into great tears like someone who has been bereaved), an iconic
signification is a substitution for her sad state. Also, Siji’s reaction to those that
saw him off to the garage - Siji 71 juwd si awon éro t6 sin in wd si idiko awon nda si 1t
Juwg si i (Siji waving to those that saw him off to the garage who are also waving
to him), a symbolic signification exhibits substitution. The waving of hands is a
substitute for the verbal message — good-bye.

In another text, Ayo Mi Dé, Janduku and Olégbin-in displayed nonverbal
substitute:
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Janduka j6 lo si ibi ti Olégbin-in ti i se oba orilé Ogbin j6ko6 si. O foribalé fiin
Kébiyesi. Onitohun ju irukere sii, 6 si dide; 6 1 ba eégun j6 lo si ibi ti etutu yoo ti
wayé. Onilt ko ddké, bée ni ko pa ohun ilu da. (p. 4)

[Jandukt danced to where Olégbin-in who is the king of Ogbin nation sat. He
bowed to the ground before the king who reciprocated by waving his horse-tail at
him; he then got up and danced along with the masquerader to where the ritual

would take place. The drummer did not stop; neither did he change the tone of
the drum.]

The behaviour of Janduka—qd foribale fitn Kibiyesi (He bowed to the ground before
the king), a symbolic signification is a substitute for verbal greeting and paying
of homage before the king. Equally, the king’s reaction—Onitohun ju irukere si I
(the king waved his horsetail to him), an indexical signification is also a substitute
for verbal greeting. The horse-tail is a symbol of authority for a Yoruba king and
when he waves it to anyone, it signifies greetings, love or approval of the person’s
attitude by the king,
In Oju Oloro, in reaction to Chief Olowdjeunjéjé’s speech, the manager and his
accountant substituted their reply with an approving nod:
Ol6yé Oléwdjeunjéié si wa 16dd Ménija ati Akétntainti to 1 i ilé ayé han wén ...
olé bun jagida kan ¢ 1¢ din ikookd m¢ wa m¢; 16ju awon gbanigbani; 16ju kinni kan
abenu gongo... Monija ati Akadntaunti fi ori mimi jérii si ohun ti Oléwéjeunjéjé
s0- (p- 47)

[Chief Oléwdjeun;jéjé is still with the Manager and the Accountant, showing them
the way of life .... No thief or robber can harass people like us again; in the presence
of those who deliver; in the presence of charm... Manager and the Accountant
gave an approving nod to what Oléwdjeunjéjé said. (Emphasis, mine)]

The Manager and his Accountant’s reaction to the utterance of Chief
Oléwéjeunijéjé — Moénija ati Akadantaunti fi ori mimi jérii s ohun ti Oléwojeunjéjé
so (Manager and the Accountant gave an approving nod to what Oléwdjeunjéjé
said), a symbolic mode of signification are substitution for the verbal language —
yes, which answers the Chief.

The fifth function of the nonverbal communication is emphasis or accenting
function. In their description of accenting behaviour, Knapp & Hall (2002: 16)
declare:

Nonverbal behaviour may accent (amplify) or moderate (tone down) parts of the
verbal message. Accenting is much like underlining or italicizing written words to
emphasize them. Movements of the head and hands are frequently used to accent

the verbal message... the intensity of a facial expression of emotion, for example,
may be revealed by observing other parts of the body.

In Asenibdniddro, the accenting function of nonverbal communication manifests:
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Adéogun dahun wi pé, “Mo so fin o, iwo Ilésanmi, nigba ti aféfé ojo dé 1alé 0jo
aistn, pé mo gbagbé ki 11 ti féresé ilé mi, ati pé mo £é lo siilé ki i lo ti awon féresé
ki 0jo m4 baa fé wo ilé, abi?” Ilésanmi ko 1é fohun, stigbdn 6 mi ori re lati jérii pé
otitd ni. (p. 62)

[Adéogin replied that, “I told you, you Ilésanmi, when the rainstorm arrived on
the night eve that I forgot to close the windows of my house and that I wanted to
go home and close the windows so as to prevent the rain from entering into the
house, is that no so?” Ilésanmi could not answer but he shook his head to confirm
that it was true.]

Even though Ilésanmi was speechless after Adéogin’s elaborate and explicit
speech, yet he accented to Adéogin’s speech by shaking his head - sigbén 6 mi
ori re 1ati jérii pé otitd ni (but he shook his head to confirm that it was true). This
is a symbolic signification mode.
In Tka Abdmy, the conversation between Niyi and Sadé is emphasized by
nonverbal communication:
Sadé dide lorfi aga t6 wa 6 lo bé Niyi 1éti béedi t6 jokoo si. O fowd t6 o 1¢éeké 6 ni;
‘Niyi, Niyi, ojti re i ddn 0’ ‘Mo fepo ra 4 ni’ Sadé gbé owo méjeéji 1é Niyi 1éjika. Niyi
naa wo 6 pelu ifé. Oju won se mérin papg. Won fenu ko ara won lénu. (p. 64)

[Sadé stood up from the chair she sat on and went to Niyl on the tip of the bed
he sat on. She touched him on his cheeks and said; ‘Niyi, Niyi, your face is realy
shining’. ‘I used oil to rub it Sadé rested her two hands on Niyi's shoulders. Niyi
also gazed at her with love. Their four eyes met together. They kissed each other.]

After the close distance seen in Sadé and Niyi, she touched him and a conversion
ensued. This conversation is emphasized by the lover’s nonverbal behaviours.
First, Sadé gbé ow¢ méjeeji 1¢ Niyi 1éjika (Sadé rested her two hands on Niyi’s
shoulders) second, Niyi nda wo 6 pela ifé (Niyi also gazed at her with love). Third,
Oja won se mérin papo (their four eyes met together) and finally, they sealed it
up with a kiss. Touch and eye gaze are indexical signification and, as such, play
prominent roles in nonverbal behaviour especially among lovers and that is why
the lovers used them to emphasize their love.
Also, in Akéngbé Emu, emphasis is exhibited through shaking head:
Arabinrin iyéb()dé jérii si oro Badéjo yii, 6 ni, ‘06td 1oro yin. Bi oldépaa kan ba ko
ota méwaa sint ibon ré lo siita, nigba ti 6 ba dé, ti 6 jé ota méjo péré ni 6 ko walé,
y60 salayé ibi i ota ibon méji t6 kit wa, alayé ré gbodd mana déko. Stigbén ti 6 ba
j¢ alayé ré ko bojumu t6, atim¢lé ni y66 mda gbé. Mo ro pé, éyii nii ba'wén nda léru
lati yin ibon won ni lyin-kd-yin’ Bi Iyabodé ti 11 soro bée ni mo 1 fi ori jérii si oro
re... (p. 56) (Emphasis mine)

[The woman, Iydbodé confirmed this Badéjo’s speech, she said, “Your speech is
true. If a policeman puts ten bullets in his gun while going out, when he returns
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and has only eight bullets remaining, he will explain the whereabouts of the two
remaining bullets, his explanation must be valid, if not, he will be in detention.
I think this instils fear in them which cautions them against indiscriminate
shooting’. As Iydbodé speaks, so do I testify to her speech with my nod.]

In the excerpt above, Chief Bobagbégd accents to Iydbodé's speech by nonverbal
behaviour. Bi iyéb()dé ti 11 sOro bée ni mo n fi ori jérif si oro re... (As iyébbdé
speaks so do I testify to her speech with my head). The nodding of the head of
Chief Bobagbéga, which is symbolic signification confirms and emphasizes the
authenticity and genuineness of Iyabodé’s speech.

The sixth and the last function of nonverbal communication is regulation.
Nonverbal behaviour is used to regulate verbal behaviour. According to Knapp &
Hall (2002:17).

We regulate the production of our own messages in a variety of ways. Sometimes
we use nonverbal signs to segment units of interaction. Posture changes may

demarcate a topic change; a gesture may forecast the verbalization of a particular
idea; pauses may help in organizing spoken information into units.

In Agéku. Ejo, the porter tries to regulate the behaviour of a man that enters into
the church:
Ohun ti 6 ya awon ti 6 wa nitost ibi ti oktinrin yi jokoo si nigba ti 6 wole lenu ni pé
ko sf fila ré nigba ti 6 wont s60si. Awon kan ati adéna enu ona abajade so fian un,
ko tilé se bi eni pé oun ni won 11 ba wi... Adéna ro pé 6 ni lati jé aditi, nitori nda 6
so fiin awon éniyan bée pé ki wén ma sor¢ si I mo. O fanra ré fi owé t6 oktinrin naa,
6 fi ow¢ se ami si I pé ki 6 si fila re... (p 25)

[What amazed the people that sat near this man when he entered was that he
did not remove his cap when he entered the church. Some people including the
porter near the exit door told him, he did not behave as if he is the one they were
addressing... the porter thought he must be deaf, therefore, he told the people not
to talk to him any longer. He himself touched the man, and used his hand to make
gesture to him to remove his cap...]

The porter’s nonverbal attitude — Oun ftinra re fi ow t okunrin naa, 6 fi owo se
ami siipé ki 6 si fila ré (He himself touched the man and used his hand to make
a gesture to him to remove his cap), which is indexical signification. According to
Pearson et al (2003: 105) “regulation is used to monitor and control interactions
with others”. This is exactly what the porter did to the man by controlling him to
conform to the acceptable norm of removing caps in the church.
In Aja 16 lert, during Taf4 and Lapadé's interactions, the regulating function
of nonverbal communication shows:
Lépf{dé ni, ‘O yakalo sibe. O dide nil¢, 6 wo yarare lo, 6 saré gbé agbada kan bayii
wo. Ankara pupa ni, eyi ti ko le han té bée 16ru, nitori 0jé ti 11 r¢ diedie, ilé ko sile
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pé st. Nigba t6 pada dé palo, Tafa bil pé, ‘Owd ti a 0 fun Jampako 16hun un nké?’
O taka, 6 nawd stwdjii. (p. 30) (Emphasis mine)

[Lapadé said, ‘Let us go there’. He stood up, entered into his room and quickly
put on a type of agbada. It is a red ankara which would not be too clear at night
because evening is fast approaching and it will soon be dark. When he returned
to the parlour, Tafa asked him, ‘where is the money which we are going to give
to Jamhpako there? He snapped his fingers and pointed forward. (Emphasis mine)]

Lapadé’s reply to Tafd’s request is that of regulation. Lapadé’s nonverbal behaviour
which answers to Tafd’s verbal utterance indicates that the money which Taf4 is
requesting for is already with him - O taka, 6 naw¢ siw4jt (He snapped his fingers
and pointed forward), which is indexical signification. Equally, the pointing
forward is a pointer to the direction which both of them would go.
The regulation function also occurs in Igbé Olddumaré between Baba -
onirungbon-yeuké and Olowoé-aiyé:
Ika rhbo 10do wa, Baba - onirtingbon ati émi naa si 1 t¢ ¢ lo. Nigba ti a padé re, 6
ki Baba - oniringbon sugbon ko ki mi. Léhin éyi, 6 ba 0na ilé ré lo awa naa n telée,
bée ni on ati Baba onirimgb()p 115010 bi nwon ti i lo nwon ko si sor¢ si mi. nigba
ti a dé ilé re 1ohun ti mo fé joko, Baba onirungbon sé oju si mi pé ki nma se bée.
(p- 81)

[Ika is coming in our direction, Baba oniringbon and myself are approaching
him. When we met him, he greeted Baba onirungbon but he did not greet me.
After this, he moved to his house and we followed him, so he continued to talk to
Bab4 onirungbon as they journeyed but they did not talk to me. When we got to
his house and I wanted to sit down, Babd oniringbon winked at me that I should
not do that. (Emphasis, mine)]

Bab4 onirungbon who does not want Ikt to hear the secret conversation between
him and Oléwé-aiyé, makes use of nonverbal behaviour - Baba onirungbon se oju
si mi pé ki nma se bée (Baba oniriingbon winked at me that I should not do that),
a symbolic signification mode to regulate the attitude of Oléwé-aiyé who was
restrained from sitting down at Ik’s house.

Conclusion

This paper has examined the universality of the functions of nonverbal
communication in Yoruba novels, using the theory of semiotics. All the twelve
novels that were analysed contained nonverbal cues performing the functions
raised by scholars in their different works. Six major functions were seen in the
novels which are repetitive function, contradiction function, complementation
function, substitution function, accenting function and regulation function.
Through the paper, we have established that like every other culture, Yoruba
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culture also performs all the functions of nonverbal communication which also
helps in deeper understanding of the culture.
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